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The Book of Genesis as First-Person Narrative

By WILL FRIEDWALI
{_ ™ enesis and creation are popular
Y subjects among jazz artists com-
smg entended works. Duke Elling-
ton’s "In the Beginning,God™ Rau%r
Sandkek “Ceness 1," and Stefon Har-
nis's “Grand Unification Theors™ have
all successfully explored this idea. But
none has sacceeded like the composer
and sayophonist Warne Shorter, whose
classic 1965 concept album “The All
Beeing Eye™ mndered the beginning of

time 8= & first-person narratve,
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(in Wednesday night at the Iridium,
the first two movements of “The All
Seeing Eye™ —it was written as a five-
part suite—were performed by a new-
Iy formed Shorter tribute band named
Endangered Species. Assemblad by
the trumpeter and arranger David
Weiss, this may be the first such en-
semble to devote itsalf to the music of
an active jarz icon. But though Mr
Shorter is still very muach alive, he is
unlikely to 1:-erE-:-ru:| works like “The
AJlSee:ug !;léﬂ.l

This remains Mz Shorters most ad-
venturos work. [t took him dossr than
he wold ever come to avant-garde jazz
and served as a genesis of many things
in his career — in later years he oom-
posad an increasing mumberof extend-
ed suites and red the spiritual
mdes of both Westermn and Eastem re-
ligicms, even though his music wesred
toward electronic ristas.

The 195 work was originally writ-
ten for eight mmsidans, the 1
acoustic combination Mr. Shorter
ever gathered in a studic. Endan-
gered cies adds four musidans to
the ensemble, and Mr. Weiss has
Aeshed cut Mr. Shorter’s scome, tum-
ing it into 8 more orchestral work

ing background figures origin
played by individual horns and writ-
ing them cut for entire sections,

The first two movements, “The All
Sexing Eye™ and “Genesis,” oocu
the entire first side of the onginal LF;
Mr Weisss band played them without
a pause on Wednesday night. The mu-

ned slowly with a dissonant,
u:nut-:n -tempio pasaage by the homs,
then drums and piano joined in to in-
troduce the first soloist. Trumpeter Je-
remy Pelt played an intense, probi
mln:':{u the same spirit as the IZEI;O'IH
which Freddie Hubbard christenad
the work in 1965,

This is music of extreme cont@Ests,
Throughout the piece, the horn solos,
mstly backed by just bass and drums,
build from whispers to screams as if to
depict the formation of P a-like
n:-:-ul:lneuti At times the sdasts seem
comple e&.r free, but the carsfully or-
chestrated back grounds remind us that
even what isim
—asitisin Godsu

isad in this music
Miverse — Was CATE

This is music of extreme
contrasts. The horn solos,
maostly backed by just bass

and drums, build from

whispersto sereams.

fully considered befomehand. The piano
solos, {l by Xavier Denris at I divm
(and by Herbie Hancock on the albuarm),
have much more of a classically Gothic
texrture, and are much quister and con-
ternplative in nature — almost if K
Shorter were using the keyboard to
cornrey the voice of God.

Mr. Weiss induded other Shorter

works in End e-rid Speciess 75-

minute set, incha ™ a modally
based piece written for hiles Daris,
and “Mr Jin,” an Oriental babop writ-

ten for Art Blakey's Jazz Messengers

Buth piecas wera nri.gi]naﬂr written for

%mutets, bt v.‘ere stnhu,g,ll_.r expanded
r the big ba

+ & %

Ancther compoaer is being celebmt-
ed in Midtown, one who also special-
ized in infectous melodies, ambitous

structures, daring harmonies, tricky
meters, and conceptual long-form
works— and whoss name rhymes with
Mr. Shorter’s. Some two dozen Cole
Porter songs, both well-known stan-
dards and buried gems, am sarved up
like hors d'cenmvres at the Oak Roomin

“& Swell Party: ESVP Cole Porter™
performed by KT Sullivan and Mark
HNadler

Up to now, Ms. Sullivan and Br.
Madler hawve worked extensively as a
singing duo, but with this show they
have added a third *voice,” saxophon-
ist Loren Schoenberg. His tenor not
only supplies obbligatos and various
accompaniments but partidpates so
much in Mr. Nadler’s ambitious
arrangements that the act becomes a

trin. They make this pl.':n.n in the
sacond :uum]:-e-r. “I_et‘glﬂn in whic

M Schoenb I:eu-:-r:s the r-e-
sponsibility of title line
each time it IIIIIIIS.

Mz. Bullivan is espadally moving on
Porter’s minorkey masterpiece “5o in
Love,” making even Porter's *joy
delifous” sound suitably melancholy
and sexy simultanecusly. Mo Nadler
E:Jls-:-ut all the stops in the saldom-

ard “You've Got That Thing,” which
starts small and builds slowly, like a
herd of elephants approaching from
far away.

Mt Madler has also constructed sev-
erdl ambitious sst pieces out of sub-
sets of Porter songs. The finale, for ex-
ample, isan assemblage of songs about
dreaming and danciug It starts with
Mr S-:h-:ne-ntergplu in I:I:IE' Ee—
guine™ Unaccompanied, w
ﬁ.m::lpals slip affstage and ml:-:- s-:-me-

ng more comfortable. They returnin
gl eepwame, shein a modestn e, he
in a smoking jacket, whi-:hlglﬂlge
fimish the show: If Cole Porter had wnt
ten “The Pajama Game," thisis what it
would have been like

Endangered .ipi'l.‘!ﬁ will pe
again Marnch 22 & 20 ar Irldieem EEIII
Broadiway ae 515 Sereee, 212-582-2121).
Sridlean & Noderunel A prll 1 ae che AL

tin Hoeol's Dak Room (59 W 44eh
ereee, bearaen Fifeh and Stxde Avernies,
21247190331).




